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INTRODUCTION 


W HEN SYDNEY URE SMITH began to make 
etchings about five years ago, he had already received 
a sound training in drawing and proved that he had an instinc¬ 
tive sense of design. As a boy he had drawn for his own 
amusement with great energy, and in 1902 he joined Mr. 
Julian Ashton’s classes and studied art seriously, his interest in 
pen-drawing being considerably stimulated by Mr. Norman 
Lindsay. For some years afterwards Ure Smith was engaged 
professionally in drawing decorations for magazines and 
newspapers, a work in which his fine taste was displayed 
to advantage. He later made a series of pen-drawings 
for Mr. Chas. H. Bertie’s "Old Sydney,” published by Angus 
6c Robertson in 1911 ; for "Stories of Old Sydney” 
( 1912 ) ; and "The Charm of Sydney” ( 1918 ). While a 
student, Ure Smith had seen the etchings in the N.S.W. 
National Gallery and had been fascinated by them. He 
felt then, and all through the period of hard work as a 
pen draughtsman, that if ever he could acquire a knowledge 
of the technique of etching, he would be able to express 
himself in that medium more truly than in any other. He 
made pen-and-colour drawings which approximated as 
closely as possible to the character of etchings; but etching 
itself seemed a mysterious and difficult process which could 
not be conquered without plenty of time and a fair amount 
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of money. Still, the more he saw of etchings the more 
determined he became to overcome the obstacles in front of 
him. Mr. Lionel Lindsay had shown him how etchings 
were made, and he was about to order a press from England 
when Miss Eirene Mort, seeing some of his pen-and-colour 
drawings at a Society of Artists’ Exhibition, offered to teach 
him the practical part of the work. Under Miss Mort’s 
guidance he quickly learned how to prepare a ground and 
handle the copper or zinc plate. An etching press which 
had been used by "Hop” was bought by Ure Smith, who 
has since then spent all his spare time in practising the art 
he loves. The first etching with which he felt any degree 
of satisfaction was that of "Parbury’s Bond,” made in 1914. 
Landscapes and architectural subjects have attracted him 
most, and he has developed considerable skill in the sugges¬ 
tion of the texture of surfaces with the needle. On small 
plates he etches with a graceful line and a delicate use of 
tone; while the three plates representing H.M.A.S. 
“Adelaide” at the time of launching, show that he is able 
to handle large refractory masses with vigour and judg¬ 
ment. Ure Smith is virtually at the beginning of his career 
as an etcher, for although this Catalogue records a fair 
amount of work done, etching has only been one of his 
artistic activities. His great exemplars have been Whistler 
and Cameron. He has the special qualities required for 
success in etching, and he has unflagging enthusiasm. 

Bertram Stevens. 


[Sydney, 

3rd March, 1920] 
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THE LIST OF ETCHINGS 


Plate I Etched 1914 

FREEZING WORKS 
PARRAMATTA RIVER 

Copper Size 2I x 2 in. 

Edition limited to 50 prints 

This plate was needled and etched under Miss 
Eirene Mortis supervision. The prints were also 
made under her instrudions. The drawing was 
not reversed. 

Prints issued at los 6d 


Plate 2 Etched 1914 

OLD TREASURY 
LANG STREET 

(Unpublished) 

Copper Size 3I x 2f in. 

Plate only an experiment. A few working proofs 
taken. 


Plate 4 Etched 1914 

STABLES OF 
THE CURRENCY LASS 
PARRAMATTA 

Copper Size 6f x 4! in. 

Edition limited to 25 prints 

Study of an old stables at Parramatta, since 
demolished. The Etching was made from a 
pencil drawing. 

Prints issued at £1 iis 6d 


Plate 5 Etched 1914 

OLD HOUSE 
OFF PRINCES STREET 
THE ROCKS 

Zinc Size 6^ x 5^ in. 

Edition limited to 25 prints 

First plate etched on zinc. Darker passages of 
plate shows where acid got beyond control. Poor 
piece of metal used. First few proofs showed 
bad markings. The Plate was subsequendy cut 
down before the prints were issued. 

Prints issued at £i us 6d 


Plate 3 Etched 1914 

WIND-SWEPT 

Copper Size 3I x zf in. 

Edition limited to 10 prints 
Group of Ti-trees, Bondi. 

Prints issued at £i is 


Plate 6 Etched 1914 

ELIZABETH BAY 
FROM POTTS POINT 


Copper Size 9! x 6| in. 

Edition limited to 25 prints 

Etching made from a pencil drawing. The first 
working proof was almost hopelessly under¬ 
bitten. The plate was re-grounded and the whole 
of the distance re-needled over the old lines. 

Prints issued at £2 2s 
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Plate 7 


Etched 1915 


Etched 1914 

PARBURY’S BOND 

(Now demolished) 

Copper Size 3!^ x lof in. 

Edition limited to 23 prints 

One of the artist’s most successful plates, and 
one that is still in demand. No tracing of the 
drawing was made on the plate of this or any 
of the earlier etchings. They were needled direct 
from the sketch in the mirror. This etching, and 
plates Nos. 4, 5, 6, and 7, were the first etchings 
exhibited by the artist—at the Society of Artists* 
1914 exhibition. The whole edition sold out 
rapidly. 

Prints were originally issued at £1 ns 6d, 
but subsequently changed hands at £8 8s. 

The N.S. W. Art Gallery purchased one of these 
prints. 

(Plate destroyed.) 


Plate 8 Etched 19x4 

THE OLD SHOP 

Copper Size x 6^ in. 

Edition limited to 13 prints 

Study of an old shop at the comer of Phillip 
and Hunter Streets, Sydney. 

Prints issued at £i ns 6d 


Plate 9 Etched 1913 

TOP OF KING STREET 

Copper Size 3! x 3^ in. 

Edition limited to 13 prints 

Corner of St. James’ Church on the right, old 
Convict Barracks in the distance. 

Prints issued at £i ns 6d 
(Edition out of print) 


Plate 10 

LANEWAY 
TO PLAYFAIR STREET 
THE ROCKS 

Copper Size 4I x 4i in. 

Edition limited to 13 prints 

The first unpublished state of this etching had 
a long laneway in the foreground and a heavily 
lined sky. It was under-bitten, and was re¬ 
pounded and re-etched, but was still unsuccess¬ 
ful. It was burnished and snake-stoned, and 
charcoal was vigorously used on it. Finally, it 
was once more re-grounded and re-etched, and 
the plate cut down to its published size. Orig¬ 
inal size of plate was 4! x ii in. This plate has 
proved to be one of the most popular of the 
earlier etchings. 

The N.S.W. Art Gallery purchased one of these 
prints. 

Prints issued at £ I iis 6d 
Last prints sold at £3 3s 
(Edition now out of print.) 


Plate II Etched 1913 

OLD HOUSES 
CUMBERLAND STREET 
THE ROCKS 

Copper Size 3^ x 7!^ in 
Edition limited to 13 prints. 

Etching was made while the buildings in this 
part of the street were being demolished. First 
state (unpublished) shows a light shadow in the 
foreground. In the second state (published) the 
plate was re-grounded and re-bitten, shadow re¬ 
etched and darkened, and work on the houses 
burnished back. 

Prints issued at £i i is 6d 
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Plate 12 Etched 1915 

DARLING HARBOUR 
FROM BALMAIN 


Plate 16 Etched 1915 

THE COUNCIL YARD 
MCMAHON’S POINT 


Copper Size 9I x 4^ in. 

Edition limited to 25 prints 

The etching was made from a pencil drawing at 
Balmain. The first trial state (unpublished) shews 
another large tug in the foreground, also boat- 
sheds. Original size of plate was 11 1 in. x yf in. 
The tug was not successful, and the funnel was 
burnished right out. Then the plate was cut 
and re-grounded, and the space where the funnel 
had been was joined up with re-bitten lines. 

Prints issued at £i iis. 6d. 


Copper Size 8| x 5^ in. 

Edition limited to 25 prints 

Etching was made from a pencil drawing. The 
first (unpublished) state shews distance under¬ 
bitten. The plate was re-grounded and the 
distance re-bitten. 

Prints issued at £i ns 6d 


Plate 13 Etched 1915 

PYRMONT FROM BALMAIN 

Copper Size 8 x 4^ in. 

Edition limited to 25 prints 

This Etching was made from a pencil drawing 
Prints issued at £i ns. 6d. 


Plate 14 Etched 1915 

PYRMONT BRIDGE 

Copper Size 7^ x 3! in. 

Edition limited to 25 prints 

This and most of the etchings following were 
traced on to the copper from pencil drawings. 

Prints issued at £i i is. 6d. 


Plate 15 Etched 1915 

TOWERS OF 
ST. ANDREW’S 


Copper Size 5^ x 7^ in. 

Edition limited to 25 prints 

The etching shows a view of the towers of St. 
Andrew’s Cathedral from a lane-way off Kent 
Street. 


Prints issued at £i ns. 6d. 


Plate 17 Etched 1915 

PORTRAIT SKETCH 
OF 

Mrs. S. URE SMITH 

Copper Size 5 x 6f in. 

Etched direct on the plate from life 
(Unpublished) 


Plate 18 Etched 1915 

THE LAUNCHING OF 
H.M.A.S. BRISBANE 

(COCKATOO ISLAND, 30th SEPT., 1915) 

Copper Size 9I x 5I in. 

Edition limited to 50 prints 

Etched from a pencil drawing. First state 3 
proofs only. This state shews a small boat in 
foreground on the left which was afterwards 
removed. The plate was published in its second 
state. 

Prints issued at £2 2s 
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Plate 19 Etched 1915 

THE LITTLE KETCH, 
MOSMAN 

Gjpper Size 4 x 6^ in. 

Edition limited to 50 prints 
From a study at Mosman*s Bay 
Prints issued at £1 xs 


Plate 20 Etched 1915 

THE OLD MILL, 

MT. GILEAD 

Copper Size 6 x 6| in. 

Edition limited to 25 prints 

This is a study of the Mill, Mt. Gilead, in Sir 
Matthew Harris’s grounds, between Appin and 
Campbelltown. 

(Edition now out of print) 

The N.S.W. Art Gallety purchased 
one of these prints 

Prints originally issued at iis 6d 
Subsequently later prints sold at £5 5s 


Plate 21 Etched 1916 

TITLE PAGE PLATE 
FOR SETS 
OF ETCHINGS 

Copper Size 3I x 6^ in. 

This plate was specially etched as a title page 
plate for sets of etchings. It occurred to the 
artist that, for the sake of convenience, it was 
better to divide the etchings into sets of about 
five prints. This was done, and this plate was 
etched for the purpose, a print being given with 
each set. 


Plate 22 Etched 1916 

CIRCULAR QUAY 

Copper Size 3 x 8^ in. 

Edition limited to 25 prints 

Etching of Circular Quay, from the old N.D.L. 
Wharf. 

Prints issued at £i iis 6d 
(Edition now out of print.) 


Plate 23 Etched 1916 

OLD COTTAGE 
ELIZABETH STREET 

Copper Size 4^ x in. 

Edition limited to 25 prints 

First state with lightly bitten foreground—three 
proofs only. In second state the plate was re¬ 
etched with dark cross-hatched foreground, and 
buildings considerably worked on and enriched 
with fresh needling. 

The N.S.W. Art Gallety purchased one of these 
prints. 

Prints issued at £i iis 6d 
(Edition now out of print) 


Plate 24 Etched 1916 

SKETCH CLUB ETCHING 

Copper Size 2^ x 4^ in. 

One proof of each state only 

Etched dired from the model on to the plate at 
the Australian Arts Club sketch night. First 
state, pure etching. Second and third states 
had much dry point added. 
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Plate 28 


Etched 1916 


Plate 25 Etched 1916 

MUSGRAVE STREET 
FROM CREMORNE 

Copper Size 7 x 8f in. 

Edition limited to 30 prints. 

Etched from a pencil drawing. 

The N.S.W. Art Gallery purchased one of 
these prints. 

Prints were originally issued at £2 2s 
Prints since sold at £5 5s 
(Edition now out of print) 


Plate 26 Etched 1916 

THE OLD TREE 

Copper Size 5I x 6 in. 

Edition limited to 25 Prints 
Study of the roots and trunk of an old fig tree. 
Prints issued at £i iis 6d 


Plate 27 Etched 1916 

ENTRANCE 

OLD COLONIAL TREASURY 

Copper Size 4!^ x 8f in. 

Edition limited to 30 prints. 

This interesting old building was the Colonial 
Treasury of the early Fifties. The lower portion 
is now used by the ” Freeman’s Journal.” 

The N.S.W. Art Gallery purchased one of these 
prints. 

Prints were originally issued at £2 2s 
Last remaining prints were sold at £3 los 
Print sold recently for £7 7s 
(Edition out of print) 


ARGYLE CUT 

Copper Size 5^ x pf in. 

Edition limited to 30 prints 

Drawn from the west, before the further span 
was demolished and re-built. Working proofs 
show shadows bitten only. Before proofs were 
published and signed, much dry point was used 
in the deep shadows. This is one of the artist’s 
most popular plates, and it is now out of print. 
The N.S.W. Art Gallery purchased one of these 
prints. 

Prints were originally issued at £2 2s 
Prints have since been sold for £5 5 s 


Plate 29 Etched 1916 

OLD CONVICT BARRACKS 

Copper Size 6| in. x 8| in. 

Edition limited to 50 prints. 

Etching of this fine example of Greenway’s arch- 
itedure, built in 1817, when Macquarie was 
Governor. First state had a long foreground. 
Second state — plate was cut down, making the 
size 6| in x in. 14 prints of the first state, 
and 36 prints of the second state published. 
The N.S.W. Art Gallery purchased one of these 
prints. 

Prints issued at £2 2s 


Plate 30 Etched 1916 

OLD HOUSE, THE ROCKS 

Copper Size 4I x 5 | in. 

Edition limited to 25 prints 
Drawn at end of Cumberland Street, The Rocks. 
Prints issued at £i iis 6d 
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Plate 31 Etched 1916 

No. 15, JAMIESON STREET 

Copper Size zf x 5 f in. 

Edition limited to 50 prints 

Entrance to one of three stone terrace houses 
built by Dr. Lang in the Forties. 

The N.S. W. Art Gallery purchased one of these 
prints. 

Prints were originally issued at £i is 
Subsequently later prints sold at £3 3 s 
Print sold recently at £12 12s 
(Edition out of print.) 

Plate 32 Etched 1916 

POST OFnCE 

FROM WYNYARD STREET 

Copper Size x 10^ in. 

Edition limited to 50 prints 

A glimpse of the tower of the G.P.O. from 
Wynyard Street. 

Prints issued at £2 2s 

Plate 33 Etched 1916 

SIRIUS COVE 

Copper Size x 4 ^ in. 

A few working proofs exist. 

Etched from a pencil drawing, but not completed. 
(Unpublished) 

Plate 34 Etched 1916 

BOOKPLATE 

Copper Size 2 x 3 | in. 

This Bookplate was designed forViola Ure Smith 
^nd the Old Mill, Mt. Gilead, was used in the 
design. 


Plate 35 Etched 1917 

THE LITTLE DOORWAY 

Copper Size 4 ^ x 4 f in. 

Edition limited to 50 prints 
A quaint doorway at Bathurst, N.S.W. 
Prints issued a.t £i is 


Plate 36 Etched 1917 

LENNOX BRIDGE 
PARRAMATTA 

Copper Size 8| x 5! in. 

Edition limited to 30 prints 

Lennox Bridge was the second stone bridge built 
in New South Wales. It was built by convict 
labour in 1836. First state shows shadow on the 
bridge light in tone and transparent in quality. 
In the second state the plate was re-etched and 
the shadow on the bridge considerably darkened. 
The sky was burnished and lightened, and shadow 
under the bridge darkened. Four proofs of the 
first state were taken and 30 prints of the second 
state published. 

The N.S.W. Art Gallery purchased one of these 
prints 

Prints were originally issued at £2 2s 
Later prints were sold at £3 12s 6d 
Last print sold at £8 8s 
(Edition out of print) 


Plate 37 Etched 1917 

SYDNEY HARBOUR 

Copper Size 8^ x 7^ in. 

Three proofs only were taken 

Etched direct on the plate at Curraghbeana 
Park, Mosman 

(Unpublished to date) 


PAGE 22 



Plate 50 

THE CHURCH ON THE HILL 


PAGE 23 









Plate 42 


Etched 1917 


Plate 38 Etched 1917 

MEMORIAL BOOKPLATE 

Copper Size 3^ x 55 in. 

This plate was etched for the Brendan Lane 
Mullins Prize, St. Ignatius College, Riverview. 
Commissioned by Hon. John Lane Mullins, 
M.L.C. 


Plate 39 Etched 1917 

DAWES BATTERY 

Copper Size 8f x 4^ in. 

Edition limited to 50 prints 

Etched from a drawing. This place has been 
drawn by the artist a number of times. The 
etching shews Dawes Point before the modem 
stmdures and * improvements* spoilt its contours. 
This plate was an experiment in close needling 
and light biting. 

Prints issued at £i iis 6d 
A few prints available at £2 2s 


Plate 40 Etched 1917 

ASHMORE HOUSE 
KENT ST. 

Copper Size 6| x 7I in. 

Edition limited to 50 prints 
A typical early colonial mansion, now demolished 
Prints issued at £2 2s 


Plate 41 


Etched 1917 


BOOKPLATE 
FOR RUDOLF HIMMER 


Copper Size 2^ x 2^ in. 
Commissioned by Miss Syme, Melbourne 


ENTRANCE 

OLD COLONIAL RESIDENCE 
WINDSOR 

Copper Size yf x 5! in. 

Edition limited to 50 prints 

A delightful Georgian Entrance, at Windsor 
N.S.W. 

Prints issued at £1 iis. 6d 


Plate 43 


Etched 1917 


WINDSOR, N.S.W. 


Copper Size io| x 5^ in. 

Edition limited to 50 prints 

Drawn from a pencil sketch at Windsor. Rectory 
on the left, and a distant view of the tower of St. 
Matthew’s, built by Governor Macquarie. This 
is considered one of the artist’s best plates. 
Remaining 15 prints reserved for projected pub¬ 
lication of "Windsor,” to be illustrated by eight 
original etchings by Lionel Lindsay and Sydney 
Ure Smith. 

Prints were originally issued at £2 2s 
Prints have since been sold for £5 5s 
Print recently sold at £8 8s 


Plate 44 Etched 1917 

THE 'SUN’ OFFICE 
SYDNEY 

Copper Size x 9} in. 

Only 15 prints taken 

Etching of ‘ The Sun ’ Newspaper Office, Castle- 
reagh Street, Sydney. Drawn from Moore St. 
This was a commission executed for C. Lloyd 
Jones, Esq. 


Plate 45 Etched 1917 

BOOKPLATE 
FOR FRED. JOHNS 

Copper Size 2f x 2^ in. 
Commissioned by Fred. Johns, Esq., Adelaide 
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Plate 46 Etched 1917 

SHELL COVE 
SYDNEY HARBOUR 

Copper Size Sy x 5^ in. 

Edition limited to 30 prints 

Typical of many of the coves in Sydney Harbour. 
Drawn from a pencil sketch made at Cremorne. 
First trial proofs shew lighter work on foliage 
behind mast of yacht. The published state shews 
the dry-point added to the foliage, which is much 
enriched. Also, the background andl boatshed 
on right were burnished lighter in tone. 

Prints issued at £2 2s 


Plate 47 Etched 1918 

PLATE ETCHED FOR THE 
ROGER FORREST-HUGHES 
PRIZE 

Copper Size 3! x 4I in. 

This etching was used as a Memorial Bookplate 
for the Classics Prize, St. Ignatius College, River- 
view, Sydney. It was commissioned by Sir 
Thomas Hughes, M.L.C. 


Plate 48 Etched 1918 

SHIPS, BERRY’S BAY 

Copper Size 5^ x 4^ in. 

Edition listed to 30 prints 

Drawn from a pencil sketch made at Berry’s 
Bay, Sydney. 

Prints issued at £2 2s 
(Edition out of print) 


Plate 49 Etched 1918 

THE WATERFRONT 

Copper Size x 3^ in. 

Edition limited to 50 prints 

Etched from a pencil sketch made from Milson’s 
Point. Milson’s Point Wharf in the foreground, 
and Dawes and Millers Points in the background. 

Prints issued at £2 2s 
(Edition out of print) 


Plate 50 Etched 1918 

THE CHURCH ON THE 
HILL 

Copper Size 6 k x 5^ in. 

Edition limited to 50 prints 

Etched from a pencil sketch made from Windsor 
Bridge over the Nepean. St. Matthew’s is shewn 
on the distant river bank. 

The N.S.W. Art Gallery purchased one of these 
prints. 

15 prints are reserved for a book dealing with 
historic Windsor, to be published later. 

Prints published at £2 2s 
Last prints sold at £^ 5s 
(Edition out of print) 


Plate 51 Etched 1918 

THE DANCER 

Copper Size 8^x3^ in. 
(Unpublished) 

Figure subject with elaborate background. Drawn 
from a Sketch Club study. 
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Plate 52 Etched 1918 

THE COOPERAGE 

Copper Size 5I x 5! in. 

Edition limited to 30 prints. 

An etching of an old cooperage in Woolloo- 
mooloo. It is considered one of the artist’s best 
etchings. 

The N.S. W. Art Gallery purchased one of these 
prints. 

Prints were originally issued at £2 2S 
Prints since sold for £8 8s 
(Edition out of print) 


Plate 53 Etched 1918 

BOATSHEDS, MOSMAN 

Copper Size 8| x 4^ in. 

Edition limited to 50 prints 

Etched from a pencil drawing at Mosman’s Bay. 
First trial state, pure etching, with faintly sug¬ 
gested background behind the boatsheds. In 
second (published) state, background re-etched 
and enriched with dry-point, and water reflexions 
burnished. 

Prints issued at £2 2s 


Plate 54 Etched 1918 

HARBOUR FROM 
CURRAGHBEANA POINT 

Copper Size yf x 5! in. 

Edition limited to 30 prints. 

This plate was etched from a pencil drawing. 
Prints issued at £i iis 6d 


Plate 55 Etched 1918 

THE BUILDING 
OF H.M.A.S. ADELAIDE 

Zinc Size iif x 9 | in. 

Edition limited to 35 prints. 

This etching was made from a pencil drawing, 
shewing H.M.A.S. Adelaide at Cockatoo Dock, 
July i^th, 1918. It was commissioned by the 
Federal Parliamentary Library. Sand-paper grain 
was freely used on this, as also on plates 51 and 53. 

A few proofs issued to the public at £5 5s 


Plate 56 Etched 1918 

THE BUILDING 
OF H.M.A.S. ADELAIDE 

(STERN VIEW) 

Zinc Size 9^ x i2f in. 

Edition limited to 35 prints. 

Etching was made from a pencil drawing. This 
etching was commissioned by the Federal Parlia¬ 
mentary Library. 

A few proofs issued to the public at £5 5s 

Plate 57 Etched 1918 

THE BUILDING 
OF H.M.A.S. ADELAIDE 

(THE BOWS) 

Zinc Size 8f x lof in. 

Edition limited to 35 prints. 

Etching was made from a pencil drawing. This 
etching was commissioned by the Federal Parlia¬ 
mentary Library. Trial working proof shews 
etching slightly under-bitten. Plate was re¬ 
grounded and re-bitten, and the whole of the 
work slightly darkened. 

A few proofs issued to the Public at £5 5s 
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Plate 60 

OLD GOVERNMENT HOUSE 
WINDSOR 
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Plate 58 Etched 1918 

GORE BAY 

Copper Size 7^ x 6| in. 

Edition limited to 50 prints. 

Etched from a pencil drawing at a salvage yard, 
Gore Bay. Trial working proof shews much 
lighter foreground. The plate was re-grounded, 
re-etched, and the foreground darkened and en¬ 
riched, shewing greater contrast between distance 
and foreground. 

Prints issued at £2 2s 
Last prints sold at £8 8s 
(Edition out of print) 


Plate 59 Etched 1919 

THE MILL 
MT. GILEAD, N.S.W. 

Zinc Size io| x 9^ in. 

Edition limited to 50 prints. 

A development of the same dramatic theme ot 
lighting as the "Adelaide” etchings. Very deeply 
bitten. Sand-paper grain freely used. This 
etching was reproduced in "Colour” Magazine, 
London, Jan., 1920. 

Prints issued at £3 3 s 
Last prints sold at £8 8s 
(Edition out of print) 


Plate 60 Etched 1919 

OLD GOVERNMENT HOUSE 
WINDSOR 

Copper Size 65 x 4^ in. 

Edition limited to 50 prints 

This Etching shews the luins of Governor 
Hunter’s residence at Windsor, N.S.W., and 
is from a sketch made some years previously. 

Prints issued at £i i is. 6d. 

Edition out of print 

15 remaining prints reserved for book on 
"Windsor, N.S.W.” 


Plate 61 ' Etched 1919 

OLD COTTAGE, COBBITY 

Copper Size 4 x 4 in. 

Edition limited to 50 prints 
Etched from a pencil sketch 
Prints issued at £i is. 

20 prints were used in the original edition of 
this catalogue. 

Edition out of print 


Plate 62 Etched 1919 

LANDSCAPE, WINDSOR 

Copper Size 6f x 4^ in. 

Edition limited to 30 prints 

Etched from a pencil drawing. First trial state 
(unpublished) shews lighter foreground — one 
proof taken. The second trial state (unpublished) 
shews dry-pointed foreground and trees — two 
proofs taken. In the third state (published) the 
plate was re-etched and re-bitten, sky introduced, 
and new foreground bitten. 

Prints issued at £i iis 6d 


Plate 63 Etched 1919 

OLD TREASURY 
LANG STREET 

Copper Size 4i x 3^ in. 

Edition limited to 30 prints 

Working proofs much over-bitten. Plate was 
dry-pointed. 

Prints issued at £i iis 6d 


Plate 64 Etched 1919 

WOOLLOOMOOLOO 

Copper Size x 3f in. 

About five prints taken 
(Unpublished) 

In first trial state (unpublished) trees were com¬ 
paratively light and the background too heavy. 
In the second state (unpublished) the trees were 
dry-pointed and background lightened. In the 
third state the plate was re-etched, the trees 
darkened, and further work put into the fore¬ 
ground and background. 
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Plate 57 

BUILDING OF H.M.A.S. ADELAIDE 
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Plate 65 


Etched 1919 


STABLES 

DAWES’ BATTERY 

Copper Size 7I x 6f in. 
Edition limited to 12 prints 

Dry-point. 

Prints issued at £3 3 s 


Plate 69 Etched 1919 

ENTRANCE, BANK OF N.S.W. 


Copper Size 3^ x 8 in. 

Edition limited to 25 prints 

Entrance to the Head Office of the Bank of 
New South Wales, George Street, Sydney. 
Prints issued at £2 2s 


Plate 66 Etched 1919 

THE RIVER BANK 
WINDSOR 

Copper Size 6^ x 5I in. 

Edition limited to 30 prints 

This etching was made from a pencil drawing. 
On the opposite bank are the ruins of Old 
Government House. First trial state (unpublished) 
shews pure etching. The published state shews 
dry-point work on foreground. 

Prints issued at £2 2s 

Plate 67 Etched 1919 

THE LITTLE PORCH 
CAMPBELLOTWN 

Copper Size 4^ x 3^ in. 

Edition limited to 50 prints 

Quaint little whitewashed porch of good design, 
adjoining the old mill, Campbelltown. 

Thirty prints used in the original edition of 
this catalogue. 

Prints issued at £2 2s 


Plate 70 Etched 1919 

THE OBSERVATORY 

Copper Size 4 x 3f in. 

First state was bitten too lightly. In second 
state plate was re-etched with sand paper grain 
all over. 

Three proofs taken. 

First two states unpublished. 

Third state (published) 

Edition limited to 25 prints 
With additional work (dry point) on trees. 
Prints issued at £i is 


Plate 71 Etched 1919 

THE FARMYARD 

Copper Size 7 x 6in. 

Edition limited to 30 prints 

Etched from a pencil drawing at Baulkham Hills 
Prints issued at £2 2s 


Plate 68 Etched 1919 

THE FARM 

Copper Size 10 x 6i in. 

Edition limited to 25 prints 

Drawn from a pencil sketch made at Windsor, 
Prints issued at £3 3 s 
(Edition out of print.) 

Last prints sold at £8 8s 


Plate 72 Etched 1920 

THE BARN, WINNSTAY 

Copper Size 75 x 65 in. 

Edition limited to 30 prints 

Etched from a pencil drawing at * Winnstay,* 
Mt. Wilson, N.S.W. Edge of plate was crooked 
—a few prints issued before plate was trimmed 
square. 

Prints issued at £2 2S 
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Plate 77 

THE RIVER, WINDSOR 
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Plate 73 Etched 1920 

COTTAGE, HARTLEY, N.S.W. 


Copper Size 6| x 4! in. 

Edition limited to 30 prints 

Etched from a pencil drawing at Hartley, N.S.W. 
Prints issued at £3 3 s 


Plate 76 


Etched 1920 


BANK OF N.S.W., WINDSOR 

Copper Size 8^ x 2f in. 

Edition limited to 30 prints 
Dry point work was added after a few working 
proofs were taken. 

Prints issued at £2 2s 


Plate 74 Etched 1920 

BRICKWORKS 
ST. LEONARDS 

Copper Size 13;!^ x 8| in. 

Edition limited to 40 prints 

Etched from a pencil drawing. First working 
proof was over-bitten. Darker passages on plate 
were burnished, and the plate was re-grounded 
and re-etched. Fresh work added in middle 
distance. 

Prints issued at £4 4s 


Plate 75 Etched 1920 

DESERTED COURTYARD 
HARTLEY 

Copper Size 8^ x 7 in. 

Edition limited to 40 prints 

First working proof under-bitten. Plate was re¬ 
etched and additional work added. Plate was 
over-bitten in parts. Subsequently burnished 
back and some dry-point work added. 

Prints issued at £3 3 s 

The National Art Ggillery of N.S.W. 
purchased one of these prints. 


Plate 77 Etched 1920 

THE RIVER, WINDSOR 

Copper Size 9 t x 7 in. 

Etched from pencil drawing at Windsor, N.S.W. 
First state. 

Edition limited to 10 prints 
(Out of print) 

Prints issued at £3 3 s 
Second State. 

Additional work added to reflections in 
foreground. 

Edition limited to 30 prints. 

Prints issued at £3 3 s 


Plate 78 Etched 1920 

THE BARN 

Copper Size 4!^ x 4^ in. 

Drawn from an old barn at Clarendon, Windsor, 
N.S.W. 

Edition limited to 50 prints 
Prints issued at £2 2s 


PAGE 34 



Plate 78 
THE BARN 
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Plate 1 

THE OLD FREEZING WORKS 
PARRAMATTA 


Plate 3 

WIND SWEPT 



Plate 4 

STABLES OF THE CURRENCY LASS 
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Plate 5 

OLD HOUSE, OFF PRINCES STREET 



Plate 6 

ELIZABETH BAY, FROM POTT’S POINT 
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Plate 8 

THE OLD SHOP 
(Hunter and Phillip Streets) 
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Plate 9 

TOP OF KING STREET 
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Plate 10 

LANEWAY TO PLAYFAIR STREET 
THE ROCKS 
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Plate 11 

OLD HOUSE, CUMBERLAND STREET 
THE ROCKS 
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Plate 12 

DARLING HARBOUR, FROM BALMAIN 



Plate 13 

PYRMONT, FROM BALMAIN 
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plate 14 

PYRMONT BRIDGE 
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Plate 15 

TOWERS OF ST. ANDREW’S 
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Plate 16 

THE COUNCIL YARD, McMAHON’S POINT 



Plate 18 

THE LAUNCHING OF THE H.M.A.S. BRISBANE 

Cockatoo Island, 30 Sept., 1915 
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Plate 20 

THE OLD MILL, MT. GILEAD, N.S.W. 
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Plate 22 

CIRCULAR QUAY 
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Plate 23 

OLD COTTAGE, ELIZABETH STREET 

( 2 ncl state) 
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Plate 26 

THE OLD TREE 
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Plate 30 

OLD HOUSE, THE ROCKS 
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Plate 32 

POST OFFICE, FROM WYNYARD STREET 
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Plate 33 

THE LITTLE DOORWAY, BATHURST, N.S.W. 
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Plate 34 

LENNOX BRIDGE, PARRAMATTA 
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Plate 40 

ASHMORE HOUSE, KENT STREET 
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Plate 42 

ENTRANCE, OLD COLONIAL RESIDENCE 
. WINDSOR 
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Plate 48 

SHIPS, BERRY’S BAY 
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Plate 49 

THE WATERFRONT 




Plate 53 

BOATSHEDS, MOSMAN 
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Plate 54 

THE HARBOUR 

FROM CURRAGHBEANA POINT 
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Plate 55 

THE BUILDING OF H.M.A.S. ADELAIDE 
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Plate 56 

THE BUILDING OF H.M.A.S. ADELAIDE 
(Stem View) 
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Plate 59 

THE MILL, MOUNT GILEAD 
N.S.W. 
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Plate 62 

LANDSCAPE, WINDSOR 


PAGE 64 



Plate 63 

OLD TREASURY, LANG STREET 



Plate 65 

STABLES, DAWES BATTERY 
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Plate 66 

THE RIVER BANK, WINDSOR 
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Plate 67 

THE LITTLE PORCH, CAMPBELLTOWN 
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Plate 68 

THE FARM, WINDSOR 
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Plate 69 

ENTRANCE, BANK OF N.S.W., SYDNEY 


PAGE 69 




































Plate 70 

THE OBSERVATORY 



Plate 71 

THE FARMYARD 
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Plate 72 

THE BARN, "WINNSTAY,” 
MT. WILSON, N.S.W. 
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Plate 73 

OLD COTTAGE, HARTLEY, N.S.W. 
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Plate 74 

BRICKWORKS, ST. LEONARDS 



Plate 75 

DESERTED COURTYARD, HARTLEY 
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Plate 76 

BANK OF N.S.W., WINDSOR 
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Plate 41 
BOOKPLATE 



Plate 38 

MEMORIAL 

BOOKPLATE 
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